THE DEAD STARS



EXT. MACULAR CITY - DAY

Detective NILES DEACON, early fifties, chronically sleep
deprived and in desperate need of a haircut, is chasing a
fl eei ng suspect.

The frenetic pursuit takes place through a | abyrinthine
net wor k of zigzagging alleyways |lined by grey, featurel ess
bui l di ngs. The sound of HACKI NG breat hi ng and CRUNCHI NG
of feet on gravel is overpowering.

Deacon's body repeatedly collides against the walls of the
al l eyways as he desperately attenpts to keep up with the
fitter and younger suspect. H s attenpts are futile and
he | oses sight of the suspect. Deacon stops, frowns, then
sprints down an alley in the opposite direction. This
time, the alleys are filled with people going about their
busi ness.

Deacon weaves frantically between annoyed people until he
energes into a deserted small courtyard. There are three
other alleys that open into it. Deacon withdraws his Mlig
5000 weapon and points it at the mddle opening. Wthin
seconds the suspect energes and Deacon shoots him The
suspect loses all notor function below his neck and he
collapses in a tangle of his flaccid linbs |ike a severed
mari onette puppet.

Deacon | owers his exhausted body to the ground and | eans
against a wall. H's breathing is still l|abored. He glances
at the suspect who is notionless except for his head which
is thrashing fromside to side SPEW NG expl etives at
breakneck speed. Deacon closes his eyes.

A police car pulls up to a gate bordering the courtyard.

Det ective FILOVENUS CURTI S energes and wal ks t owards Deacon.
Curtis is md-thirties, tough |ooking and with a precision

crew-cut. His upper lipis curled up in a pernmanent sneer.

CURTI S
That's your worst yet.
DEACON
(standi ng up)
What ?
CURTI S

The worst fucking TAP call you've
done. You may as well use snpke
signal s.

DEACON
Ha, ha. You know I'mstill getting
nmy head around these Thought
Activated Phones --

CURTI S
-- No fucking way.
( MORE)



CURTI S ( CONT' D)
The TAP 200 Series was standard
issue to all Macula City cops seven

years ago.

DEACON
G ve ne sonething with buttons any
day.

Deacon notions to the suspect, |lying notionless except for
his protesting violent head novenents. A Tl RADE of swear
wor ds spews out.

DEACON ( CONT' D)
He al nost got away. |'mgetting
too old for this.

CURTI S
(turning to suspect)
Shut the fuck up
(back to Deacon)
You're never too old ny friend.
Now gi np t he bastard.

DEACON
| s that necessary...
CURTI S
You know how filthy tal k upsets

ne.

Deacon wal ks over to the suspect and renpoves a red ping-
pong sized ball fromhis pocket. Curtis holds the suspect's
skull with one hand whil st Deacon reluctantly pushes it

into the suspect's nouth.

The ball expands in size until it extrudes |like an apple
in aroast pig's nmouth. The suspect's eyes bulge with
fear and anger.

Deacon | ooks away. The sound of Curtis's uproarious
LAUGHTER fills the courtyard.

| NT. POLI CE STATI ON - DAY

Deacon enters to rapturous applause. A crowd of back-
sl appi ng police officers surround him

Deacon | ooks up at a banner suspended fromthe ceiling
that reads "Congratul ati ons on 1000 Chase and Apprehends".

DEACON
(whi spering to Curtis)
Oh no, | forgot... let's get out--

EAGER POLI CEMAN
-- Great chase, Deacon
( MORE)



EAGER POLI CEMAN ( CONT' D)

Curtis sent a live video of the
guy to our TAPs...

(1 aughi ng)
the one just after you gi nped

him It's going ballistic. Five
hundr ed upl oads al ready- -

Capt ai n GROSSET appr oaches.

GROSSET

Wl |l done, Niles. 1000 C and A's
IS quite an achi evenent.

DEACON

Thank you, sir... but this is not
really necessary.

FEMALE VO CE (O.S.)

O course it is, Nles.

Deacon turns to RACHAEL BI SSAU, African Ameri can,

dressed and oozing authority and confidence .

DEACON

(mood lifting)
Rachael ... you're here?

Bl SSAU

wouldn't mss this for the worl d.

CURTI S

Not everyone gets a special visit
fromthe President of Macula City.

Bl SSAU
(to Curtis)

Feeling better, Curtis? | heard
you were off for a week.

CURTI S

Worse fucking diarrhea | ever had..
i ke Satan was butt-fucking ne and
using nmy anus as a pencil sharpener.

Bl SSAU

Charm ng as al ways.

(turning to Deacon)
know how nuch you hate this sort

of attention, Niles, but this is
good for noral. Wth the elections
just around the corner, we need to
keep our crinme figures tight.

DEACON

Are the latest poll results out?

smartly



Bl SSAU
It's incredible. W are up fifty
points. Fifty points, Nles. The
| ast el ection was such a | andslide
victory for the RID novenent, it
was a joke. This tine, it's going
to be different... | can feel it.

DEACON
| can too.

Bi ssau gently ushers Deacon away fromthe crowd.

Bl SSAU
(whi speri ng)
You're looking tired. Are you
still having trouble sleeping?
DEACON

l"mworking on it. Don't worry.

Bl SSAU
VWhat about those sleeping pills
that my doctor friend recomended?

DEACON
Didn't work... nothing does.

Bl SSAU
| know soneone- -

DEACON
-- Rachael, I'mfine.

Bl SSAU
Niles, |'ve known you since first
year university...political science
cl ass, remenber... when we were

going to rule the world together.
| know when you're |ying.

DEACON
Maybe |'m getting too old to be
chasi ng people half ny age.

Bl SSAU
Tal ki ng about ruling the world
together... the offer still stands.
Wrk for nme in office as ny advisor,
Ni | es.

DEACON
Thi nk about it.

Bl SSAU
Li ke you' ve been doing for the
| ast fifteen years.



DEACON
(smling)
Yeah... like that. Look, | probably
| ook tired because |I'm weeks overdue
for a haircut. Maybe tonorrow -

Bl SSAU
-- Your haircut will have to wait.
Sonet hi ng has cone up and | need
you and Curtis on it.

DEACON
VWhat is it?

Bl SSAU
(nervous whi sper)
| can't discuss it out here... but
this may be the turning point for
t he pro-gl obalization novenent- -

Cries of SPEECH, SPEECH, distract Bissau.
Bl SSAU ( CONT' D)

Your fans are calling. 1'll see
you and Curtis after the cadet's
| ecture... and Niles, try not to

start your speech with the sane
four words you start every speech.

Deacon wal ks reluctantly to the cake.

DEACON
"1l keep this short...

| NT. POLI CE STATI ON LECTURE ROOM - DAY

Deacon stands at a lectern in front of a crowd of seated
fresh-faced cadets.

DEACON

Good afternoon and wel cone. Wy
name i s detective Niles Deacon. |
know t hat your |ectures are usually
streaned directly to your TAPs but
bear with nme pl ease..

(smling)
...I'ma little old fashioned.
Just relax and don't worry about
t aki ng notes.

Puzzl ed | ooks on the cadet's faces.

DEACON ( CONT' D)
Today | want to talk about what it
means to be a police officer in
Macula City.

Deacon presses a button and an i mage flashes up on a screen
behi nd him



6.

It shows a series of forty eight different geonetric shapes,
all nunbered, connected by blue |lines.

DEACON ( CONT' D)
This you wll renmenber from your
primary school days. Wat is it?

EAGER STUDENT FRONT ROW
It's a R D map.

DEACON
Good. And it stands for?

EAGER STUDENT FRONT ROW
Residential InterimDistrict.

DEACON
Way interinf

EAGER STUDENT FRONT ROW
Because it was neant to |ast for
only five years after Harrods
Wednesday.

DEACON
But ?

EAGER STUDENT FRONT ROW
But it was so successful that it
has continued to the present day,
forty nine years |ater.

DEACON
Correct. To rem nd you of just
how si gni ficant the Harrods
Wednesday event was, | would |ike
you all to see this short clip.

| MAGE ON SCREEN

A young bl onde tourist smles and pouts on a cantorder
screen that is actively recording. It is a sunny day in
London. Red doubl e-decker buses drive by. 1In the
background is the Harrods Departnent store.

The gl ass Harrods done suddenly explodes in a red fireball.
A series of explosions follow as the building collapses.
The bl onde tourist runs towards the screen scream ng.
Behind her is chaos with flying debris, snoke and colliding
cars. The cantorder screen shakes violently as it falls

to the ground. All goes bl ack.

Next is a series of quick-fire news headlines reporting

nucl ear expl osions at thousands of sites around the world.

A wrld map is peppered with red dots marking the affected
sites. The final image is an aerial shot of nushroom cl ouds
as far as the eye can see.



DEACON
Still shocking... after all these
years.

The RI D map reappears.

DEACON ( CONT' D)
So basically, lines were drawn
around | and deenmed safe for human
life. People lived within these
self-sufficient R Ds and were not
allowed to nove until the world
deci ded what to do.

CADET FROM BACK ROW
Why the different thenmes?

DEACON
Each RI D, except ours of course,
was thenmed on a past era of world
hi story. You see, the destruction
was so extrene and viol ent that
the only way to nmake people feel
safe was to go back in tinme when
the world was safer... nore
i nnocent .

Deacon points to cadet in second row.

DEACON ( CONT' D)
So tell nme, was the RID system
successful at stopping terrorisnf

CADET FROM SECOND ROW
Un..l think so...

DEACON
O course it was. The world has
never been a safer place. Every
el ection to decide on the fate of
the RI D system has overwhel m ngly
favored keeping it.

CADET FROM BACK ROW
So why are we fighting to stop it?

EAGER STUDENT FRONT ROW
The Coop st upi d.

DEACON
Correct.

Deacon points to the shape narked "48". It is the |argest
and the only one not connected by the network of blue |ines.

DEACON ( CONT' D)
RID 48, commonly referred as The
Coop, is the nost controversi al

( MORE)



DEACON ( CONT' D)
aspect of the RI D philosophy. It
houses individuals wth any social,
political or religious simlarity
to the terrorists responsible for
t he Harrods Wdnesday attacks.

The RID map is replaced by a cityscape distingui shed by
the donmes and minarets of innunerable nosques.

DEACON ( CONT' D)

This is the nost recent photo we
have of The Coop.

(shaki ng his head)
All the achi evenents and gai ns
made in human rights over hundreds
of years sinply vani shed overni ght.
We are tal king about mllions of
peopl e i nprisoned against their
will... and the world went al ong.
For forty nine years!

Deacon steps down from behind the |ectern and wal ks cl oser
to the cadets.

DEACON ( CONT' D)
Your parents or grandparents made
a decision to stay in Macula City
because they believed in the
i nportance of personal freedons
and human rights. That's why you
are all here... for a reason.

Deacon cl aps his hands toget her.

DEACON ( CONT' D)
That's it for today. ©Ch, and don't
forget to | ook at the quarterly
world crinme figures on the way
out. Qurs wll be higher than the
ot hers but don't be discouraged.
Be proud and stick with your
pri nci pl es.

| NT. POLI CE STATI ON - DAY

Curtis is staring at a wall nonitor displaying the crine
figures for all the RIDs. He is fum ng.

CURTI S
(pointing at nonitor)
This is a fucking farce. Look at
these... and RI D 26. .. fuck.
Tarquin's Coop transfers are higher
t han everyone el se, that's why his
crime figures--

DEACON
-- People are starting to question--



CURTI S
--- The bastard will transfer
someone if their favorite food is
fal afel ...

DEACON
| keep asking you to join the pro-
gl obal i zati on novenent, Curtis.

CURTI S
Are you fucking kidding. [|'mas
di plomatic as a Malig pointed at
sonmeone's nuts. You're perfect
for it, Niles - calm in control
and possession of a ten year record
of never uttering a swear word.

DEACON
It's el even years actually.

| NT. GROSSET' S OFFI CE - DAY
Deacon and Curtis enter. Gosset and Bissau are seated.

Bl SSAU
(serious tone)
Pl ease, sit. Before we start, |
want to make it clear that nothing
| am about to tell you leaves this
room

DEACON
Under st ood

Bl SSAU
Yest erday, we received a request
for the assistance of two detectives
with expertise in serial killers.

CURTI S
You brought us here to tell--

Bl SSAU
-- 1t was from RI D 26.

Shocked sil ence.

DEACON
80's Town?

Bl SSAU
| never imagined in ny wldest
dreans that the great Mayor Janes
Tarqui n woul d ask anybody, |et
al one us, for help.



CURTI S
Well | hope you told himto fuck
hi msel f, because if you haven't, |
woul d be nore than--

Bl SSAU
-- | understand your reticence,
Curtis, but | urge you to have an
open mnd. As far as | can see,
this is awn wn situation for
both parties.

CURTI S
| am not - -
Bl SSAU
-- Let nme finish. In three nonths,

the planet wll face the nost
inportant election in it's history.
Support for RID dismantlenent is

at it's highest, but we need
sonething nore... and this is it.

CURTI S
Wth all respect, a shit like
Tarquin is just gonna use us then
spit us out when he is finished.

Bl SSAU
Even so, this is a once in a
lifetime opportunity for us to
prove the benefits of a free and
open society to the nost powerful
figure in the RI D novenent.

DEACON
Do you know the nature of the crine?

Bl SSAU
The details are sketchy, but
apparently there have been six
murders in seventy-two hours.

DEACON
(thi nki ng out | oud)
That's unusual by any standards.
Are you sure it's one killer?

Bl SSAU
Yes. There was a note.

CURTI S
(savagel y)
The nore the better as far as |'m
concerned. The world will finally
realize that 80's Town isn't as
safe as they nake out.

10.
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Bl SSAU
So tell nme, detective, how many
bodies wll you be happy
wth...fifteen...twenty, know ng
you coul d have stopped- -

CURTI S
-- Ckay, okay, | get the point.
I"mstill not hel ping that fucker.

There is silence. Bissau's expression softens.

Bl SSAU

We really need this. | know | was
tal king positive about our gains
in the polls but the reality is,
we can't win... not without this.

(to Deacon)
And | know you have a persona
reason why w nning the el ection--

CURTI S
-- Don't lay that on ne. | would
do anything to get Niles's famly
back together

DEACON
(softly)
Then do it. I f not for ne, for
Suzie... please.

After a long pause, Curtis roughly runs his hands over his
crewcut and lets out a frustrated yel p.

CURTI S
Ckay... fuck...1'll do it.

Bl SSAU
Thank you, Curtis. Anyway, Tarquin
keeps it very authentic so you
will be dealing with 1980s police
skills. You two should be able to
solve this with your eyes cl osed.

DEACON
| have a good feeling about this.
(to Curtis)
Thanks... | owe you one.

Deacon and Curtis stand.

Bl SSAU

Bef ore you go, Mayor Tarquin has
insisted on a couple of conditions.
First, a total gag order on al
aspects of this collaboration, and
second, you will be unable to
contact anyone in Macula City until
successful conpletion of the case.



CURTI S
| need to bring ny nobile forensic
equi pnent .

Bl SSAU
Unfortunately you will have to
make do with their technol ogy.
Tarquin is too arrogant and proud
to admt that Macula City has
benefits, even if it is so obvious.

CURTI S
Thi s sound better and better as--

DEACON
-- VWhen do we start?

Bl SSAU
The conduit | eaves at seven a.m
tomorrow. Good | uck

| NT. DEACON S HOUSE - NI GHT
Curtis enters and hands Deacon a bottle of w ne.

CURTI S
| " m desperate for Suzie's hone
cooki ng before we | eave--

DEACON
(whi speri ng)
-- | haven't told her yet. [1'1I
tell her later tonight...and please,
no tal king politics.

CURTI S
(di sm ssively)
You can count on ne.

Curtis plonks hinself on a chair and scans the room

CURTI S ( CONT' D)
Who the fuck keeps books
nowadays. .. and where's your Curtains
wal | nonitor?

Deacon hands Curtis a beer.

DEACON
You ask nme that every tine.

CURTI S
How can you ignore unlimted access
to absolutely everything. And
they' re bringing out a thought
activated nodel next year.



13.
DEACON

| didn't know you were noonlighting
as a Curtains sal esman.

CURTI S

And what do you do for mnusic?

Deacon notions to a CD player on the bookshel f.

CURTI' S ( CONT' D)

My God, you still haven't got rid
of that relic.

DEACON

No one listens to a whol e al bum

anynore. ..

(shaki ng head)

no one cares about the
i nportance of the opening and
closing track, the imrersion into
an unpredictable and exhilarating
range of npods and enotions that
reflect the artists innernost

feel i ngs,

the cover art that--

FEMALE VO CE (O.S.)

-- You're giving poor Curtis a

headache.

Suzie, late forties with wavy shoul der-1ength brown hair,

wal ks down the stairs.

and i s sm

I'ing.

She has a slight spring in her step

CURTI S

(ki ssing Suzie) _
You are a godsend. Promse to
never | eave ne alone in this house

w th your

husband.

| NT. DEACON S HOUSE DI NI NG ROOM - NI GHT

Al cohol - assi sted jovial banter and | aughter rebound around

t he tabl e.

CURTI S

(patting stomach)
The | ast decent neal in God knows

when.

SUZI E

What do you nean?

CURTI S

DEACON

-- | was going to let you know
| ater tonight, Suzie.

( MORE)
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DEACON ( CONT' D)
W' ve been assigned an undercover
job... maybe a few days... but...
(hesi tating)
| can't contact you until it's
over. You can stay wth--

SUzZI E
-- Don't worry about ne. |'m not
gonna try and do nyself in again
if that's what you're thinking.

DEACON
Suzie... |...

SUZI E
Li ghten up, Niles. Wen do you
guys | eave?

CURTI S
Fucki ng seven in the norning.

Suzi e waves her enpty glass at Deacon. He disappears to
t he kitchen. Rummagi ng noi ses from behind the door ensue.

Suzie closes her eyes and lets out a soft ecstatic noan.
Curtis's hand is caressing her thigh under the table.

CURTI S ( CONT' D)
(whi speri ng)
| haven't seen you in weeks.

SUZI E
(shooshi ng gesture)
| mss you--

Suzie bolts upright as the kitchen door opens. Deacon
enters with two opened bottl es.

DEACON
Pi not or cabernet?

CURTI S
Your husband was the star of the
station this norning.

SUZI E

| heard. Well done darling.
CURTI S

It was a great day... until the

fucking crinme figures cane out.

DEACON
Curtis--
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